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Toe Pu^avTtvd ocxAa 56 axY][jioc to^wtoc xai rj 
xocTaycoy/] too doTLXosopcona'ixoo pepmx 


Urtg [JiEXpi ^pa zpsuvsq [Jtaq yia xa (3o^avTiva [xooGixa opyava, r\ 8 ie- 
psovrjay) ^sxivouas tiocvtots and Tiq ypap,p,aToXoyiX8<; Tryjyse;, SyjXaSy] 

TOC X8tp,8Va. EX8C 8VT07U^ap,8 X8^8lc; XOCl OQOOq 7TOO, OTTO OpiG[Jl8V8<; 

7rpoO7ro08G8K;, p,7ropooaav va xP y 3 CFL J JlOTCO[ ' ol ^ VXCCL ovop,aot8<; p,oooi- 
xcov opyavcov. 0 8 vtotug[ji 6(; xai yj xaoTiay] tcov p,ooaixcov opyavcov tioo 
8VVOOUVTOCV G8 XOC08 TTSpCTITCOGY) §8V TjTOCV 7IOCVTOT8 80 XoXo<;. AXXOT8 

opicoq p,8 T7) [3oy]08La Tcov Xs^ixoypacpixcov xai ypap,p,aToXoyixcov Tiyjycov 
ocXXot8 pi8 Tiq Oct lEixovioeiq xai ocXXot8 pi8 aovSoaap,6 aoxcov xcov Soo, 
xaxaXyjyap,8 ge aocpaXy] aop.7i8pdafjiaTa. Stic; Trspiaaoxspse; TrspiTixco- 
o8i<; 8Tupox8iTO yia opyava tioo sepspav p,ia ovop,aoia tioo Tipospxoxav 
aTio TYjv apxaiOTTjTa, tyjv sXXyjvixy] rj xyj poop,aixy], xai yj ovop,aoia aoxy] 
gov8X^8 xyj Xsixoopyia xyjcg xai axyjv TispioSo too Bo^avxioo, pi8 pxxpsc; 
r\ [XEydkoTEpEq TiapaXXayse;. 

2 xyj p,8X8xyj aoxy], tioo 8ivai a(pi8pcop,8vy] oxa to^cotoc opyava too 
Bo^avxioo, xa 7rpdyp,axa 8ivai x8X8ico<; Siacpopsxixa. Ilpoxsixai yia 
opyava, OTiapxxa p,8v gto Bo^avxio, ottox; cpaivsxai ayro xyjv Tipcoxy] 
axiyp,y] xai X W P^ xapia ap,cpi(3oXia and Tiq onapyooGEq anEixoviGEiq , 59 
yj T8xvixy] Trai^axoc; xcov ottoccov 6p,co<; (to Soi;dpi) 8ev unfjpxz oute 


59 IIppX. Bachmann, W., The Origins of Bowing and the Development of Bowed In¬ 
struments up to the Thirteenth Century , London etc. 1969, asX. 33, tioo totioOstsi 
xy]v svap^y] xy]<; xp4 ay l^ T0 ° to^oo crco Bo^ocvtio axov lOo ocicova. 
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GTY]V sAAyJVIXT] OOTS GT7) pCOfXal'XTQ apXOClOTTJTa xai, S7IO[JlSVG)<;, SsV UTITjp- 
yz xai x6c7tolo apxaiosAAyjvixo ovopa ttoo va xa x a P aXTy ]pti^ xai va 
Siaaco^sxai axic; ypappaxoAoyixsc; rcrjysc^. 60 ETiopsvax;, yj psOoSoAoyia 
pa<; sSco TipsTisi va sivai Siacpopsxixyj. 

Ta xo^coxa opyava, sxxo<; aruo to Bo^avxio zivai smayjc; OTrapxxa 
xai gty] vsoxspyj EAAaSa. Syjpspa smxoopia^oov xopicoc; axy] Kpyjxyj, as 
Aiya vyjaia too Aiyaioo (Kaao, KapyraQo) xai as Trspiox^? Trjq @pa- 
xr\q. IlaAaLOTspa opcoc; xa aovavxooas xavzic, as oAoxAyjpo ax^Sov to 
Aiyaio TisAayoc;, axy) MaxsSovia xai aAAoo. H ovopaaia ttoo cpspoov 
xa xo^coxa opyava ttoo Tipoavacpspaps axyjv vsoxspyj sAAyjvixyj yAcoaaa, 
yia xyjv OTioia yj ovopaxoSoxyjay] sivai aacpaAyjc;, sivai “Aopa”. IIpoxsi- 
xai yia pia As^yj ttoo Trpospxexai, otigx; xai tioAAsc; aAAsc; ovopaaisc; 
pooaixcov opyavcov, and xyjv apxaioxyjxa. 2 xyjv Trspimccoay] aoxyj paAi- 
axa sxoops va xavoops ps to mo avxiTrpoacoTisoTixo iggx; pooaixo op- 
yavo too apyaioo EAAyjvixoo TioAmapoo. Ilap’ oAa aoxa opax;, to ap- 
Xaio opyavo ps xyjv ovopaaia “Aopa” 8sv sx£t xapia oyzor\ ps to to- 
^coto opyavo ttoo yvcopi^oops axo too <; vsoxspooc; ypovooq, sxxo<; too 
otl sivai xai xa 860 x°pSo9 w va opyava. Ayjpioopysrcai Aolttov to s- 
pcoxyjpa, yia ttolo Aoyo 01 vsoxspoi 'EAAyjvsc; sScoaav as sva xo^coxo op¬ 
yavo xyjv ovopaaia svo<; ttoAo Siacpopsxixoo apxaiosAAyjv 1x06 voxxoo 
opyavoo xai av aoxyj yj ovopaaia xP’^P'OTioioxav yia to to^coto opya¬ 
vo xai axyjv Bo^avxivyj TispioSo. 

Tia to (3o^avxivo xo^coxo opyavo, opax;, Ssv pa<; TiapaSiSsxai xapia 
ovopaaia 1 too va aovapxaxai ps aacpaAsia 7ipo<; aoxo. Bs(3aioo<;, to 
ovopa “Aopa” spcpavi^sxai aoxvoxaxa otic; Po^avxivsc; ypappaxoAoyi- 
xsc; Tiyjysc; xcov psacov xpovcov, axyj Govxpimuixy) 7iAsioi|;y](pia xcov Tispi- 
TTxcoascov, 6[ji(x)(;, p/7iopoo[jis va SL[jtaaxs [3s[3aLOL otl Tipoxsixai yia ao[ji- 
(3oAixsc; yj [jtsxacpopixsc; avacpopsq xyjq apxaiac; Aopac; as xzi[xzva ttoo 
axoAia^oov c[)aA[jiLxo6(; oTiyooc, yj aAAs <; [3i[3Alxs(; TispixoTisc;, yj Siayrpay- 
[jtaxsoovxai avaAoya OsoAoyixa 0s[jtaxa, yj xyj xp^l^^o^o^^v aop.(3oAi- 
xd ax; cpopsa too Aoyoo too @soo yj xyjc; Ssap,y]<; xcov xP^ T ^vixcov aps- 


60 IIp(3A. xai Bee, P., Les pieges des textes litteraires en organologie medievale, in: 

y\ 

Rault, Chr. (Ed.), Instruments a cor des du Moyen Age. Actes du colloque de Royau- 
mont 1994 , Grane 1994, asA. 18. 
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tcov. 61 Asv TipoxsiToa SyjXaSr] yia papToptsc; i too avoccpspovToci as 
TipaypocTixsc; xorcocaTaasu; rj as TipocypocTixoc STisiaoSioc tyjc; ^cot]<; tcov 

nc) 

a6YXP ovc ^ v too<; Pu^avTivcov. 


61 IlapaOsTco s8c6 opiapsva SiaaTiapTa aysTixoc anoonaopana and xeipeva too 
9 oo xai lOoo aicova: Ascov XoipoacpaxTY]<g, EmoToArj 22. ot. 3-6 (sxd. T. Ko- 
Xiag, Leon Choerosphactes, magistre, proconsul et patrice; biographie - correspondance 
(texte et traduction) [Texte und Forschungen zur Byzantinisch-Neugriechischen Phi- 
lologie 31], Adr\va 1939): «(...) tcov daoiTixcov psAcpdippaTCOv rj Aopa xr\Ar\GdTCjO 
goo npoq sAsov r rjv (poxpv, (•••)»' Ascov XoipoacpaxTY]<g, AvaxpsovTSiov 5 (sx8. 
F. Ciccolella, Cinque poeti bizantini. Anacreontee dal Barberiniano greco 310 [Hellenica 
5. Alessandria 2000]), asX. 112.: «tcc nooixpoooTa piArj podpovopsiTS. / Ks- 
cpaApv podoig dvaipaq / Aopav 7 Opcpioog xpoTYjoaq / oTEcpavoiq dvaxTa (3aAAcov, 
/ oti xaAov egtiv spvoq»' Nix^xag Mayicrcpog, EmoToArj 11, ot. 4-5 (sx8. L.G. 
Westerink, Nicetas Magistros, Lettres d 7 un exile [Le Monde Byzantin. Paris 1973]): 
<<Hvixa d’ 6 MoooYjysTYjg Toiq adoTOiq inrjv xai tov x^P°v rjdovrjg inArjpoo, 
xai Aopa xai xbxvoq cpcovaq pcpi'ei xai poooixp icpdiyysTO xai xpV°P°bg rj 

npocprjTiq i^scpaivs>> 0so8copo<g 2too8Pcy]<;, A 6 yog xaTr\xr\GEcog 53 (sxd. J. Coz- 
za-Luzi, Nova Patrum Bibliotheca 9/2 [Cat. 1-77], Roma 1888), asX. 147 : «(...) (paA- 
pcodiai soTOVcoTspai xai dvayvobosiq, xai Aopa yivsoOs navappoviog xpooopivrj 
tco nvsbpaTi»' <J>cotio<;, BifiAiodr\xr\ (sx8. R. Henry, Photius. Bibliotheque , 8, Paris 
1951), asX. 109: «(...) to. onippaTa t rjg Gf\g yAcoTTY/g dvdsl • xdv Lcodvvrjv Tig 
ovopaGY], noAbg 6 rjx °£ ixxpobsTai . 'H yap ixxAr\oiaoTixy\ Aopa to dpxalov 
nArjxTpov iniyivoboxsi , xai dvTi daxToAcov apxoooiv ai too goo ovopaToq goA- 
Aa(3ai.» Eto idio, ozk . Ill «(...) xai noAAoi psv oi to ocpArjpa to anapaiTYjTOV 
dnaiTOOVTzq, nap’ rjplv ds obdsv t rjg naTpixrjq icpapiAAov apsTrjg, XPV OOV 
oh nocTsp Lcodvvrj, rrjv Aopav tyjv gyjv.»' ApsOag (sx8. L.G. Westerink, Arethae 
archiepiscopi Caesariensis scripta minora 1, Leipzig 1968), asX. 54: «xdv psv psTa 
T?jg npooOrjxrjq too naOoog rj too nvsbpaTog Aopa to aopa Toiq code xaTsdsTO, 
rjpzlg te dvsoprjGopsv xai npaypaToov anaAAa^bpsOa. »' Icoavvvjg KapiviaTYjg, 
TIoAiopxia t rjg EEooaAovixYjq (sx8. G. Bohlig, Ioannis Caminiatae de expugnatione 
Thessalonicae [Corpus Fontium Historiae Byzantinae. Series Berolinensis 4] Berlin 
1973), asX. 12.: «(...) t Gov psAcov tov cpOoyyov diaTiOivTsq, xai ps- 

ydArjv t ivd xai dfyodiaTOV xopsiav oovioTdbvTeg, t op te el8ei t rjg aoTpanToboYjg 
GToArjq Tag tcov opobvToov dzAyovTEq dipsig, xai t rj TEXvoopevr} tGov ipaApdov Aopa 
tyjv dxorjv xaTaTspnovTsg»' 0s68copog Ko^ixod, EmoToArj 1, ot. 41-45 [sx8. 
En. Ad(jt7rpog, EruLGToXai sx too Bisvvaioo xcoSixoc; phil. gr. 342, Nsog EAArjvo- 
pviqpoov 19 (1925)], asX. 270: «ToiaoTa tcc spa EOTOxr/paTa. Tig obv naprjyoprj- 
gei, Tig napapodrjGETai. Tig poo xaTaoTEiAr] tov ini TOOTOiq 06po(3ov Tf\g ipo- 
Xpg, si prj dvEi t rjg 7 Opopioog Abpag xai too Esiprjvoov piAoog rj tootoov ipoi no- 
dsivoTspa sAOoi goo (poovrj, r\ poo Tag odovag iaosTai xai cbonsp ti naicbvsiov 
dxog ysvrjGETai t rj (poxfj»- 
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To Soaapscrco aox6 xsvo xcov Po^avxivcov TiYjycov spxovxai ojjicoc; va 
aop,7rXy)pcL)aoov p,apxopis<; and [xr\ sXXyjvoyXooaasc; nryfeg. H ovopaoia 
“Xopa” p.apxopsiTai SyjXaSr] c og OTiapxxY] gto (3o^avxivo Xs^iXoyio, xai 
p,aXiaxa p,s tyjv aypaaia too to^cotoo opyavoo, aTio pxa TUYjyy] gtyjv 
apa(3ixr] yXcoaaa, yj OTioia avacpspsxai gtyj Xopa ax; sva opyavo xcov 
Po^avxivcov Tioo avxiaxoi^si npog to ocpoc(3ixo pap.7idp,7i. Ilpoxsixai yia 
tov Tispaixyjc; xaxaycoyyjc; aoyypacpsa Ibn Khurdadhbih, ttoo s^yjos 
otov 9o aicova, o otioioc; p.a<; avacpspsi oxi oi (3o^avxivoi SiaOsxoov sva 
opyavo Tioo ovop,a(^oov lura y] Xopa, xai to otioio avTiaxoixi^xai Tipoq 
to pap.7idp,7i, 7100 sivai pxa y svixy] ovopaoia yia Ta opyava p,s So- 
^api. 63 H TrXyjpocpopia too IIspaY] aoyypacpsa aTioSsixvosi oti r\8r\ and 
tov 9o yj lOo aicova to ovop,a Trig \6pac, aTioSiSsxai oyi tiXsov (tj oyi 
p,ovo) as opyava Trig oixoyeveiag Trig ocpxodag \6pag, aXXa as xo^coxa 

/ 64 

opyava. 

H aypavTixT] aoT r\ siSyjgy] 8sv 7iapap,svsi p,sp.ovcop,svY], aXXa spx^xai 
va S7uPsPaico0SL xai ano aXkzg, si;oo(3o^avTivs<; nryfzg. 2oyxsxpip,sva, 
as 86o p,ixpoypacpis<; xzipoypacpuv an ° Ty l Sotixy] EopcoTiY] (too 12oo 
xai too 13oo ai.), aTisixovi^sxai sva opyavo ttoo p,oia(^si ttoXo p,s ttjv 
aoyxpovr) sXXyjvixy] TiapaSoaiaxy] Xopa. 'E^ei SrjXaSy] oyr\pa ayXaSo- 
p,opcpo xai SiTiXa gtyjv aneixovior] OTiapxei y] STuypacpy] “lyra”, oav Xs- 
J^dvxa (six. 13). 65 Etuoyjc;, as sva apa(3o-Xaxivixo yXcoaaapi too lloo 


62 Etu too 7ipoxsi[JLSvoo 7ip(3X. ty]v sruixsipY][JiaToXoyia ttoo sxtiOstoci axo MaXia- 
pa<g, Bo^avTiva poooixa opyava (o.ti.), asX. 65 x.s. 

63 To aysxixo ywpio TrapaSiSsxai p.sTa(ppaa[jisvo ax a ayyXixa axov H.G. Farmer 
Amt/z Century Musical Instruments (on.), asX. 66. IIp(3X. xai Aid(3a<g, A., Oi dpopoi 
too [jisTa^ioo xai oi dpopoi too 8oi;apio6, axo: Eopnooto: to pzTaty gtyj Aooyj 
xai x yjv AvaroAr/, Adrjva, Maioq 1991, Adyva 1993, asX. 88. Tia avaXoxixoxspy] 
ypap.[jiaToXoyLX7] Tsxp.Y]piway] Tqg nriyriq pX. MaXiapag, Bo^avTiva poootxa op- 
yava (o.ti.), asX. 43-44. 

64 Clg npog tyjv syxopoxYjxa Tqg TrXyjpocpopiac; syoov syspOsi xai apcpi^oXisc; aTio 
xov Steger, Philologia (on.), asX. 50-51, xopiax; 8ioxi 8sv STuPsPaicovsxaL aTio ocXXy] 
ypappaxoXoyLxr] ny]yri Tr\g znoyj]g. Qaxoao, o avTikoyog zivai loyppog xai y] avxip- 
pyjOY] aox I] too Steger 8sv zyzi olo0sty]0si aTio Toog psxaysvsaxspooc; psXsxYjxsc;. 

65 ripoxsixai yia [jua [juxpoypacpia too 13oo aicova aTio to (jLovaaxyjpi St. Blasien 
otov MsXava Apojjio, ttoo otiwc; (paivsxai xoc0Y]xs qty] Siocpxsia too 20oo aicova, 
Siaaco^STai opioocg wc; oxitoo as [na zxdoorj too 18oo, xai aoyxsxpip-sva axo De 
Cantu et musica sacra too Martin Gerbert ( zxdooy] 1774), to[jl. 2, tuv. 32, six. 18. 
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aicova (ypap,p,svo axo lonavixo ToXsSo, as 7rspi(3aXXov SyjXaSy] p,s i- 
GXopec, apa(3ixsc; STuSpaastc;), yj apaPixy] Xs^yj “pap.7id[X7r” spp/yjvsosxai 
ax; “lyra”. 66 Oi [jtapxopisc; aoxsc; eivai (3s(3aia Xtyo p,sxaysvsaxsps<; xyjc; 
stSyjayjc; too Ilspay] aoyypacpsa, STuPsPaicovoov ojicoc; xyj XP 7 ]* 77 ) TOU °~ 
v6p.axo<; xai aoyxsxpip,svo7roioov axop,yj Tispiaaoxspo xyj p,opcpy] xai to 
ax^p-a too opyavoo to ottolo xaxovopa^oov. Apa, yj sXXyjvixy] Xs^yj “Xo- 
pa” ps Tiq papxoptsc; aoxsc; spxexai va xaoxiaxsi ps sva to^coto op¬ 
yavo, xai paXiaxa ps oyr\\ia axXaSopopcpo. Ilspav tootcov vsoxspoi ps- 
Xsxyjxsc; sxoov Stspsovyjasi xyj xP^oy] TOU opoo “Xopa” axyj Aotlxtj Eo- 
pcoTiy) xai sxoov avaxaX6t|;si ox?* aTiavisc; avacpopsc; ottoo yj Xs^yj xp^ot- 

nn 

[xotuoisltoci ps tit] ayjpaata too to^cotoo opyavoo. 

H oTiap^yj aoxcov xcov papxopicov pa<; oSyjyst axy] axst[>y] oxt, acpoo 
to ovopa too opyavoo xP 7 3 CFL P lOTCOlE: ^ XOCL °^o xooc; Bo^avxtvooc;, stvai 
tuoXo 7U0avov xaTioisc; and tic, papxoptsc; as ypappaxoXoyixsc; Tiyjysc; 
(xstpsva), Tioo stSaps va pvyjpovsoovxai as aop(3oXixs<; avacpopsc; as 
(3i(3Xixs<; TispixoTis^, va avacpspovxai sv xsXst axo xo^coxo opyavo ao to 


To idio opyavo axiaypacpsrcai as sva aysdio axo xrjv AXaaxia, axo spyo Hortus 
deliciarum xyjc; pova^y}; Herrad von Landsperg, aTio xa tsXy] xoo 12oo aicova. BX. 
aysxixd H. Besseler, Die Musik des Mittelalters und dev Renaissance (Handbuch der 
Musikwissenschaft), Potzdam 1931-34, asX. 92' Bachmann, Origins (on.), asX. 35, 
OTioa. 69 ‘ Steger, Philologia (on.), asX. 43, 46' Margaret A. Downie, The Modern 
Greek Lyra. American Musical Instrument Society Journal 5/6 (1979/80), asX. 162 ' 
Mary Remnant, English bowed instruments from Anglo-Saxon to Tudor Times, Ox¬ 
ford-New York 1986, asX. 11' Bee, P., Vieles ou violes? Variations philologiques et 

y\ 

musicales autour des instruments a archet du Moyen Age, Paris 1992, asX. 26-27 xai 
aXXod. 

66 Dxo sv Xoyw Xaxivoapafkxo yXwaaapi (Glossarium Latino-Arabicum, lloc; ai.), 
xo papTiapTi psxa(ppa^sxai a>; lyra dicta a varietate. Msxacpspco xy]v TiXyjpocpopia 
axo xo Bachmann, Origins (on.), asX. 34. IIp(3X. Plastino, Goffredo, Sull’ "origine" 
della lira calabrese, Calabria bizantina. Civiltd bizantina nei territori di Gerace e Stilo. 
XI Incontro di studi Bizantini Locri-Stilo-Gerasa, maggio 1993, Soveria Mannelli 
1998, asX. 116‘ Plastino, Goffredo, Lira: Uno strumento musicale tradizionale calabre¬ 
se, Monteleone Vibo Valentia 1994, asX. 23' Downie, M.A., The Rebec: an Ortho¬ 
graphic and Iconographic Study (diss., Univ. of West Virginia, Morgantown), 1981, 
asX. 326. Eva Ruth Perkuhn, Die Theorien zum Arabischen Einfluss auf die Euro- 
paische Musik des Mittelalters , Walldorf/Hessen 1976, asX. 95-96. 

67 BX. aysxLxa yia xy] yaXXixyj, xr] ysppavixyj xai xyjv ayyXixy] yXooaaa Bee, Vielles 
ou Violes (on.), asX. 30 xai 87, 94, 159 xai avaXoxixoxspa asX. 339 x.s. 
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xai oyi as aop(3oAixs<; rj psxacpopixs<; pvsisc g xy]<; apxaia<; A6pa<;, otigx; 
auAArjPSyjv Oscopyjaaps. H spsova axo ayjpsio auxo opcoc; paAAov 0a 
pa<; aTroyoyjxsuasi, Sioxi oi avacpopeq ax a xsipsva sivai xoao ysvixVjc; 
cpuasax;, tuou Ssv p/xopsi va s^axOsi xavsva aocpakeq aop/rcspaapa. 

AvxiOsxax;, UTidpxoov pspixsq avacpopeq as (3o^avxiva xsipsva, 67100 
pjcopoops va sipaaxs (3s(3aioi oxi Ssv yivsxai avacpopa axrjv apxaia 
Aupa, aAAa as sva vsoxspo opyavo. Oi avacpopsc; aoneg Tipospxovxai 
aTio xsipsva xou 14ou aicova rj psxaysvsaxspa, as SrjpicoSyj yAcoaaa, 
6tuou yivsxai Xoyoq yia pooaixa opyava, sva sx xcov ottoucov sivai xai 
rj Aupa. Atto xa xsipsva auxa xaxaAa(3aivoops oxi yivsxai Aoyo<; yia 
auyxpova pooaixa opyava, aAAa yj aTrapiOpyjaY] xrjc; Aupa<; psxa^u au- 
xcov Ssv s^aacpaAi^si oxi upoxsixai yia xo^coxo pooaixo opyavo . 68 To 
aop/xspaapa auxo aovaysxai povo sppsaa aTio xyjv yvcoarj ttou avco- 
xspco avacpspoops yia xyjv 6napty\ xrjq Aupaq ax; xo^coxou opyavou 
axyjv sAAyjvixy] opoAoyia, xai ax; sx xouxou Ssv pTiopsi va sivai aTio- 
Auxa aacpaAsc;. 

Sxo arjpsio auxo TipsTisi va axpacpoups 7ipo<; xic; aco^opsvsc; aTisixo- 
viasi<; xcov Po^avxivcov xo^oxcov. S’ auxs q (3As7ioops va aTisixovi^ovxai 
Suo Siacpopsxixoi xut roi opyavcov. To axXaSoaxYjpo xai xo mo srapr)- 


68 To t no svSiacpspov anoonaopa sv Tipoxsipsvco (3piaxsxai axo SyjpcoSsc; ititioxi- 
xo poOiaxopyjpa “Ai(3iaxpoc; xai PoSapvY]”, ax. 1010-1013 [sxS. IIavayicoTY]<g A- 
ya7rY]x6g, Acprpfr\otq At(3toTpoo xca Podapvrjq, KptTtxr] exdoor} Trjq dtaoxeorjq a 
(Bo^avxivrj xai vsosAAy]vixy] [3i(3AioOy]xy] 9), AOVjva 2006, asX. 293-94]. 0 Aoyog 
sivai yia xdnoia ayaApaxa oTig STiaX^su; too xocaxpoo Trjg PoSapvYjc;, tioo sivai 
axYjpaxiapsva cog avOpconoi noo naityov pooaixa opyava: 

Tobq dAAooq naAtv enotxev zxeivoq 6 Tsxvfarjg, (1010) 

6 psv va natty] iioogixyjv , dAAoq va natty Aupav 
xai dAAoq va natty Texytxd xaAaptv and ndOou , 
xai to xaOsvav r Gov rjx^v too xaOsvdq too tyAoo 
Hopcpcava [jls xov sxSoxr] (pX. TAwaadpi Tr\g exdoor\g , o.ti., asX. 477 xai 479), ps xy] 
X. “p° oaLX yi” 7U0avoxaxa svvosixai opyavo Trig oixoyeveiag too Xaooxoo, svco ps 
xr] Xs^Y] “Xopa” ovopa^sxai xo xo^wxo opyavo. H rus7roi0Y]aY] opwc; a oxyj, svco sivai 
tuoXo 7U0avYj, Ssv sSpa^sxai as xsxpTjpia. Eivai aacpaXsaxspo va apxsaxoops oxyjv 
SiaTuaxcoaY] oxi sSco yivsxai tiXsov Aoyog yia pia aoyxpovY] xoo xsipsvoo Xopa, 
Tioo Ssv sivai Y] apxaia Xopa. Acp’ sxspoo Ss, sivai yvcoaxo oxi xa xsipsva aoxa 
Paai^ovxai yj sivai napacppdoeig Soxixcov TipoxoTicov, STiopsvcoc; Y] la^oc; xooc; coc; 
TipaypaxoXoyixcov ruYjycov psxpia^sxai axopy] ruspiaaoxspo. 
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xsc;, sviots as ax^pioc oxtco. Kai yia tic; Soo xaTYjyopisc;, oi TiaXaiOTS- 
ps<; sixovoypacpixsc; p,apTop£s<; ttoo Sia0sToop,s avayovTai gtov llo 
aicova. AxoXooOsi sSco pra oovTO[xr\ avacpopa xai Tispiypacpr]: 


Ax^ocddoxy][J.oc to^cotoc 

To TiaXaiOTspo Ssiyp,a nou Sia0sToop,s sivai yua Toixoypacpia too Ka- 
OsSpixoo vaoo Ay. Socpiac; too Kis( 3oo (six. 14). 0 vao<; sixovoypacpr]- 
0Y]XS OTO TUpCOTO [XIGO TOO 11 OO aiCOVa xai OI Toixoypoccp^c; TOO 7TOO p,OC(; 
svSiacpspoov cpiXoT8xvT]0y]xav nepi to st oc, 1037. 69 MsTa^o o[jtaSa<; 
[jtooaixcov sixovi^STai evac, sxtsXsgtt]<; axXaSop,op(poo to^cotoo ttoo 
xpocTisTOci OTOV c5p,o. Ilai^STai p,s prxpo So^api, aXXa o api0p.6(; x°P~ 
8cov xai xXsiSicov Ssv SiaxpivsTai xai ysvixa OTiapxsi p,syaXy] aaacpsia 
otic; Xs7ruop,spsis<;. 

2 tov xcoSixa Vatic. Graecus 752, too stoo<; 1059, 70 OTidpxoov ttoX- 
Xs<; p,ixpoypacpis<; ttoo Tispisxoov P'Ooaixa opyava, p,spixs<; aTio tic; 
otioisc; sixovi£pov xai TO^WTa. Stov xcoSixa aoT6 sixovi^ovTai (as Si- 
acpopsTixsc; p,ixpoypacpis<;) xai axXaSoaxyjfJioc xai oxTcoaxypoc To^arcd, 
Tipayfia ttoo ayjpaivsi oti oi 86o totioi aovoTiYjp^av tyjv iSia sttoxt]. 
Etugyjc; aovoTidpxoov TpoTioi 7iaii;ifjiaTO<; 7ipo<; Ta STidvco (aTrjpi^Y] cruov 
cop,o) xai Tipoc; Ta xaTco (aTrjpi^Y) gto p,Y]po). Sto fol. 5r. sixovi^STai o 
Aa(3iS [jtsTa^o ttoXXcov [jtooaixcov (six. 15). 71 KaOiaTOc;, nai^ei a^XaSo- 
axTjfJio to^coto GTYjpiypsvo gtov cop,o. Sto fol. 7r, psTai;6 ttoXXcov p,oooi- 
xcov opyavcov sixovi^STai stiioy]^ sva axhaddoyripo to^coto (six. 16). 72 
KpaTisTai Tipoq Ta xaTCo (oxi gtov cop,o) xai o [ioooixoc, sivai op0io<;. 


BX. Logwyn, Hryhori, Kiewer Sophienkathedrale. Staatliches Denkmalschutzgebiet , 
Kiev 1971, asX. 8. H aneixovior\ and to idio , six. 260 

70 Tia ty] xpovoXoyyjay] (3X. Devreesse, R., Codices Vaticani Graeci t . 3, corfrf. dP4- 
835, Vaticano 1950, asX. 266' De Wald, E. T., Vaticanus Graecus 752 (The Illu¬ 
strations of the Manuscripts of the Septuagint, vol. 3, Psalms and Odes, Part 2), 
Princeton 1942, asX. xi' Spatharakis, I., Corpus of Dated Illuminated Greek Manu¬ 
scripts to the year 1453 , 2 vol. (Byzantina neerlandica 8-9), Leiden 1981, asX. 24. 

H octusixovioy] octio tov De Wald, Vaticanus Graecus 752 (6. tt.), six. 6. 

72 H octtsixovigy] aTio tov De Wald, Vaticanus Graecus 752 , (6. tt.), six. 7. 
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Ooclvovtoci Tzoospic, x°pSzc> xai psyaXo So^ocpi i too xpaTisTai Xo^a sv 
ayzozi npog tov a^ova too opyavoo. 

AxoXooOsi pia pixpoypacpia xcoS. Vatic. Gr. 333, fol. 45v, ttoo cpiXo- 
t£xvt]0y]xs axa psaa too lloo aicova, TiiOavoTaTa 1062 (six. 17). 0 

[xoooixoc, nai^zi op0io<;, to opyavo zyz 1 <popd Tip og toc xoctco, ps ps- 
yocXo So^ocpi ttoo xpaTi£Tai Xo^a. AiaxpivovTai ttsvts yppS^ ocXXa ox?* 
Toao xaOapa. 

Ss pia pixpoypacpia ttoo cpoXdaasTai otyjv AyiopsiTiXY] povV] tyj<; 
MsyLGTYjc; Aaopaq [Lavra B26, fol. 209v, too lloo aicova (six. 18)] 74 
sxoops pia tuoXo copaia amixovior\ zvoc, to^cotoo ttoo Tiai^STai and 
tov AaPiS, GTYjpiypsvo otov copo ps sva psyaXo So^api. To opyavo z- 
X^i Tpsic; x°pS£?> cpspst SiaxoapYjTixa poTi(3a oto xaTiaxi, Tipaypa ttoo 
cryjpaivsi Gti y) STiicpavsia too sivai qraaypsvY] and ^6Xo xai oxi octto 
TSVTCopsvY] psp(3pavY] ((3X. mo xaTco ooa GYjpsicovoops yia Ta apafiixr\c, 
npozXzoor\c; Toi;coTd). 

To sjcopsvo ^zdyog pixpoypacpicov ttoo avacpspoops zivai Xiyo ps- 
TaysvsaTspo, xai TipospxsTai auo Ta tsXyj too 12oo ai. IlpoxsiTai yia 
86o tuoXo svSiacpspooasc; pixpoypaepisc; and tov napioivo xcoSixa Pa¬ 
ris. Suppl. Gr. 1335, fol. 258v xai fol. 260v. 75 Styjv TipcoTY], o Aa(3iS si- 
xovi^STai zv psaco pooaixcov va Tiai^si axXaSoaxrjpo to^coto ttoo gtyj- 
pi^STai otov copo (six. 19 xai 20). 76 OaivovTai oi 7iapaXXY]Xs<; ^oXivsc; 


70 

H anzix6vior\ ano tov Lassus, J., Villustration byzantine du Livre des Rois. Vati- 
canus Graecus 333 (Bibliotheque des cahiers archeologiques 9), Paris 1973, fronti¬ 
spiece. Hoc ty] xP ov °XoyY]aY] (3X. Devreesse, R., Codices Vaticani Graeci t. 2, codd. 
330-603, Vaticano 1938, gsX. 4‘ Lassus (o.tt.), gsX. 7. II 10 aoyxsxpipsvoc oto stoc ; 
1062 xpovoXoysi o Spatharakis, I., The Illustrations of the Cynegetica in Venice. Co¬ 
dex Marcianus Graecus Z 139, Leiden 2004, gsX. 204 x.z. 

H anzixovior\ and to: AvwysiavdxY]^, <3>oi(3o<g, EAArjvixd Aaixa poooixd opya- 
va, A0Y|va 1976, 1991, six. 109. Tia ty] xpovoXoyY]GY] oto 1810 xai IIsXsxocvi8Y]<g, 
M. - Xpyjcrcoo, n.K. - Maopo7rouXou-TaioupY] Xpoa. - Ka8d<g, Scot. (sx8.), Oi 
Orjoaupoi too Ay loo 'Opooq, Ezipd A. Eixovoypacprjpeva xzipoypacpa, napa- 
ordosig, smnAa, apyixd ypappara, 4 Topoi, AOrjva 1973-91, t. 3, asX. 76. 

75 Hoc ty] xpovoXoyYjGY] (3X. Astruc-Concasty (o.tt.), gsX. 657 x.z., Cutler, Aristocratic 
Psalters ( o.n .), gsX. 73. 

76 H six. 14 aTio tov Cutler, Aristocratic Psalters (o.n.), six. 264. H six. 15 octto to 
ocpx^io Werner Bachmann. 
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Xstit eq XcoptSs<; noo axYpaxc^oov to oxacpog too opyavoo xai noo 0o- 
pi^oov tov xpoTco xaxaaxsoV ]<; ty]c; p,syaXY]<; axacpYjc; too Xaooxoo. To 
opyavo Trai^sxai p,s p,syaXo So^ocpi tioo cpspsi p,syaXY] xap/roXcoGY], 
svco y] xscpaXV] too opyocvoo (sxsc tioo Ssvoov toc xXsiSia) scvac svxova 
aruaafjisvY] Tipoc; xa tuoco. napop,oio scvai xac to Ssoxspo a^XaSoaxypo 
to^coto Tioo sixovc^sxai OTO cSio x^poypacpo. ESco Ssv cpacvovxai Xs- 
7rcop,spsis<; tyjc; axacpYjc too opyavoo, aXXa cpacvsTac to cSio p,syaXo 
G7idoi[io ty]c; xscpaXVjc;. Kai otic ; 860 TrspiTrccoasu;, Xoyco ty]c; otitixy]<; 
ycovca<; otto tyjv OTiota sixovc^sxai to opyavo, Ssv Siaxpcvoop,s tic; x°P~ 
Ssc;. 

TsXoc;, avacpspoop,s pxa pxxpoypacpca too xcoSixa Paris. Gr. 134, fol. 
127v, a 7t6 tov 13o rj 14o aicova (six. 21 ). 77 Eixovc^ovxai xpsic; p,ooaixoc, 
sx xcov otiolcov o p,saaco<; Tia^si axhadooyripo to^coto tioo xpaxcsxai 
gtov cop,o. Acaxpcvovxai zfy yop^^ tioo SiaaTrscpovxai as oXoxXyjpyj 
tyjc; STUcpavsia too opyocvoo, aXXoc p,ovo xsaaspa xXsiSca. To opyavo 
Tra^sxai axY]piyp,svo otov cop.o p,s sva pxxpo ax^Tixa So^apc, tioo cps- 
psi p.syocXY) xap. 7 ioXY]. 


Oxrcooxyj^oc T O^COTOC 

Kaxa tl TispiaaoTspsc; scvai 01 aneixovioeic, STUpiYjxcov to^cotcov tioo 81 - 
aOsxoopis. Ta opyava aoxa Siacpspoov aTio xa TrpoYjyoopisva and to 
oti sxoov 7 i 0 X 0 tuo STUjjtrjxY] axacpY], aovYj0oo<; scvai ptsyaXoxspa as p,s- 
ys0o<;, svco, xaxa xavova, cpspoov pxa [nxpr\ rj ptsyaXoxspY] gtsvoogy] 
axY) [jisar] tyjc; axdcprjc;, ttoo xa xavsi va Tiacpvoov to oyj\\ia too apid- 
[ 106 ox tco. To TiaXaioxspo Sstypia Trpospxsxac and pxa pxxpoypacpca 
too xcoSixa London Add. 40731, fol. 7v (tsXyj 10 00 y] apx£? lloo ai., 
six. 22 ). 78 0 Aa(3cS sixovc^sxai p,s aoyxpoxYjpia p,ooaixcov va Trapse sva 


77 

Tia ty] xpovoXoyYjaY] (3X. Bordier, H., Description des peintures et autres ornements 
contenus dans les manuscrits grecs de la Bibliotheque Nationale, Paris 1883, gsX. 223- 
225. H ocTusixovioY] aTio to apx^co Werner Bachmann. 

78 Tia ty] xP ov °Xoyr]aY] (3X. Dufrenne, Suzy, L\Illustration des psautiers grecs du 
Moyen Age 1. Pantocrator 61, Paris, grec 20, British Museum 40731 (Bibliotheque 
des cahiers archeologiques 1), Paris 1966, gsX. 49. H octisixovioy] oto id 10 , six. 47. 
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smpyjxsc; to^coto ps pixpy] gtsvcogy], nou Tiaii^sxai axov copo ps xXiarj 
npog roc xcctco. To opyavo Tiai^sxai ps pixpo do^apt xai Siaxpivoops 
xpsic; x°p8^?« 

0 Paxixavoc; xcoSixa; Vatic. Gr. 752 (1059), cruov OTioia avacpspOr]- 
xaps, xai axo fol. 23v sixovi^si sva smpyjxsc; opyavo ttoo 0a pxco- 
pooas va OscoprjOsi xai ayXadooyripo (six. 23). 79 Aiaxpivovxai pa XXov 
s^i xopSs<;, aXXa xsaaspa xXsiSia (oTiapxoov opcoc; xai Soo anoXr^Eic, 
axyjv xopocpr] tyjc; xscpaXrjc;, tic; otioisc; aovavxoops xai as aXXsc; aTisi- 
xoviasic;, oi otioisc; svSsxopsvax; Tiai^oov stugyjc; to poXo xcov xXsi- 
Sicov). Aiaxpivoops axaOspo xaxco xa(3aXdpy] xai psyaXo xo^o. To op¬ 
yavo Tiai^STai axov capo ps psyaXr] xXiayj Tipoc; xa xaxco. 

Aiya ypovia ocpyoxspa, to stoc; 1066, (piXoxsxvr]0Y]xs o xcoSixa; 
Lond. Add. 19352, o otioioc; axo fol. 191r sixovi^si sva smpyjxsc; xo- 
^coxo ps pixpy] gtsvcogy] (six. 24). 80 To opyavo cpspsi s^i r\ oxtco xXsi- 
Sia, sx^i tuoXo psyaXr] xscpaXr] xai Tiai^sxai ps psyaXo xo^o. 0 opya- 
voTraixxyjc; to xpaxasi axov capo pE xXiayj Tipoc; xa xaxco. 

Atio xov llo aicova Tipospxovxai oi pixpoypacpisc; too xcoSixa ITa- 
vayioo Tacpoo 14 (aTio tyjv IspooaaXrjp). 81 Sxo fol. 102r, sixovi^sxai 
tuoXo 0oXa, Soo (pops;, sva smpyjxsc; xo^coxo, too otioioo Ssv Siaxpivo- 
vxai aXXs; Xsmuopspsisc; Tispav pia; ptixprj<g axsvcoayjc; axo psao xrjc; 
axacpyjc;, yj xXiayj Tipoc; xa xaxco xai to axyjpiypa axov capo (six. 25). 82 
Sto iSio x^^poypacpo sxoops open; pia axopr\ tioXo XsTixopspsaxspy] 
aTisixoviay] svo; smpyjxooc; xo^coxod, axo fol. 310v. To opyavo ejei pii- 
xpyj axsvcoayj, psyaXo So^api xai xscpaXyj, Tiai^sxai axov capo, ps 


79 Tia xy] xpovoXoyyjay] (3X. tuio ruavca, ottogyjp. 70. H aTisixoviay] aTio xov De Wald, 
Vaticanus Graecus 752 (6. ti.), six. 15. 

80 Tia xy] xpovoXoyyjaY] (3X. Der Nersessian, Sirarpie, UIllustration des psautiers grecs 
du Moyen Age 2. Londres Add. 19.352 (Bibliotheque des cahiers archeologiques 2), 
Paris 1970, gsX. 11. H aTisixoviay] axo iSio, six. 299. 

81 Tia xy] xP°voXoyY]GY] (3X. IIa 7 ra 867 rooXo;-Kspaps 6 ; (o.ti.), x. 1, asX. 45 x.s. 
Weitzmann, K., Greek Mythology in Byzantine Art (Studies in Manuscript Illumina¬ 
tions 4), Princeton 1951, asX. 9. 

H arusixoviaY], B 0 x 0 x 67100 X 0 ;, II. A., Mixpoypacpieq tcov Pu^ocvtlvcov x sl P°~ 
ypacpcov too YlaTpiapyeioo IspoooAupcov, A0Y]vai-Ispoa6Xopa 2002, six. 68. 
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xXioyj 7 ipo<; Ta xoctco. AiaxpivovTai p,aXXov 4 xopSsc; xai 4 xXsiSia (six. 
26). 83 

Stov xcoSixa Vatic. Barber. Gr. 372 (too stooc; 1092), 84 oto fol. 
249v sixovi^STai p,syaXo s7Ufjnrjxs<; opyavo p,s cpapSia STiicpavsia too 
xaTiaxioo xai [xixpr\ gtsvcogy] gtyj p,saY]. OaivovTai [jlocXXov Tsaaspic; 
XopSsc;, xa[3aXdpy)(; GTaOspoc; xai Tsaaspa xXsiSia (six. 27). 85 Ilai^STai 
as aovoXo p,ooaixc5v, xpaTYpsvo otov cop. 0 , p,s [jtsydXyj xXioyj 7ipo<; Ta 
xaTW. 

TsXo<;, sxoop,s pia aTisixoviaY] aTio xcoSixa tyjc; Movy]<; BaTOTisSioo. 
Stov xcoSixa 762, fol. 17v, sixovi^STai o Aa(3iS p,s p,sTpioo p,sys0oo<; 
S7up,Y]xs<; to^ooto [jis apxsTa [JtsydXyj gtsvcogy], nou Tiai^STai otov co[jio 
(six. 28). 86 

So[jt7ispaa[jiocTixd, p.7ropoo[jis va 7rapaT7)pr]aoo[jis oti oi 86o totioi 
opyavcov sxTipoacoTroovTai STiapxoix; as oXoxXrjpy) tyj Siapxsia tyjc; tts- 
pioSoo Tioo s^STa^oo[jis. Ta axXaSoaxypoc To^arcd SiaOsToov, aop,(poova 
[jis tic; aneixovioeic, , aTio Tpsic; sax; s^i x°pS£?> £voo ottoo yj aTisixoviaY] 
sivai aacpY]<;, Siaxpivoop,s GTaOspo xaTco xaPaXapY] (xopSoSsTYj). To 
opyavo aoTO Tiai^STai to iSio ovyya otov co[jio oao xai [jis tyjv xoiXia 
Tipoc; Ta xaTco (axoop,7iia[jisvo oto p,Yjpo av o opyavoTiaiXTYjc; sivai xa- 
Oicrcoc; r\ xpaTYpsvo aTiXcoc; p,s to apicrcspo x^P 1 ? av swai opOioc;). A- 
vtiOstgx;, to S7up,Y]xs<; opyavo Tiaii^sTai xaTa xavova GTY]piyp,svo otov 
cop,o. 2 ovy]0g)<; sivai p,syaXoTspoo p,sys0oo<; aTio to axXaSop,op(po xai 
sxei a^STixa p,ixpY], aXXa aTioXoTa SiaxpiTY] gtsvcogy] gtyj [jisgy]. TsXoc;, 
oy)[jisicl)voo[jis oti and tic; (3o^avTivs<; aTisixoviosic; tioo Sia0sToop,s yia 
to to^coto opyavo oi TispiaaoTspsc; sivai (3i(3Xixoi)v 0sp,dTcov (Aa(3iS 
xXti). Etuoyjc; p,a<; Ssixvoov sviots xai ooyxpoTYpaTa [jioooixcov [jis tyj 


83 / xx 

H octisixovigy], Boxoto7tooXo<; (o.ti.), six. 83. 

84 Tia ty] xpovoXoyYjaY] (3X. Dzurova, Azinia, Byzantinische Miniaturen. Schatze der 
Buchmalerei vom 4. bis zum 19. Jahrhundert. Ubers. Fr. Dorr, Regensburg 2002, 
gsX. 86 ,' rispiTiou 30 xpdvia vwpiTspoc xP ov °Xoysi o Spatharakis, Corpus (o.ti.), 
gsX. 75-76. 

or 

H arusixoviGY] gto: Biblioteca Apostolica Vaticana. Liturgie und Andacht im Mit- 
telalter. Hg. vom Erzbischofl. Diozesanmuseum Koln, 1992, six. 127. 

86 ExSotixy] (sx8 .), Orjaaopot Ay. 'Opoug t. 4, (o.ti.), six. 215 (too 12oo ai., 
TuppX. axo 1810 , asX. 296). 
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aofjifjiSTOXY] to^cotoo opyavoo. Oi TrspiGTocGSu; opooc;, otic, onoizc, npznzi 
va aoppsTSix^ to opyavo Ssv npenei va YjTav SiacpopsTixsc; and exei- 
vzc, tcov aXXcov opyavcov, SYjXaSVj xopicoc; oi SiaaxsSdasic; xai oi xoivoo- 
vixeq sxSyjXcogsic;. 

ISiaiTspo svSiacpspov zx ei aTO tf^psio aoTO va e^ZTaooope tyj SiaSooYj 
tcov to^cotcov opyavcov gtyj Aotixyj EopcoTiy). MsxP^ Tcopa, otic; nepio- 
ooTepec, pz\zTeq yia tyjv iGTopia tcov [jioogixcov opyavcov 0scopsiTai oti 
yj psyaXYj oixoysvsia tcov sopcoTiai'xcov to^cotcov noo xopocpcovsTai gtyjv 
oixoysvsia too (3ioXioo, sXxsi tyjv xaTaycoyrj aTio to apa(3ixo to^coto 
opyavo. To pap,7rdp.7r, aopcpcova pis tyjv oc7ioi[>Y] aoT yj, syivs yvcooTO 
otyjv IoTiavia aTio tooc; Apa(3s<; xaTaxTYjTsc; tyjc; xai aTio sxsi GTaSia- 
xa SiaS60Yjxs otyjv EopcoTiY). EiSixoTspsc; psXsTsc; zyoov opax; yjSyj ap- 
Xioei va psTpia^oov tyjv igxo tyjc; 0scopiac; aor/jc; xai z^zto^oov xaXo- 
Tspa to poXo Tioo snails to (3o^avTivo to^coto otyj SiaSixaaia aoTYj. 
Styj aoXXoyiGTixY) aoTYj 0a 0sXap,s va siasX0oop,s xi zpziq, p,s Ta zm- 
XsipYjpaTa Tioo sx0£Toop,s TiapaxaTco. 

'Ottcoc; avacpspaps TrpoYjyoopsvcoc;, to apa(3ixo ovopa pap/rcap/n: eivai 
zva y zvixo ovopa noo orjpaivzi Ta to^wtoc opyava. 87 Ta to^wtoc 6p,co<; 
Ssv sivai scpsopYjpa tcov Apa(3oov, aXXa xai aoT oi to TiYjpav and ava- 
ToXixoTspooc; Xaooc;, aTio tyjv KsvTpixVj xai AvaToXiXYj Aoia. 'Eqruaaav 
p,s tic; sp,7iopixs<; STiacpsc; otov IaXaprxo xoopo xai gto Bo^avTio, axo- 
Xoo0covTa<; tooc; sp.7iopixooc; Spop,oo<; ttoo aovsSsav tyjv Atuo p,s tyjv 
Eyyoc; AvaToXVj (oi Xsyop,svoi “Spop,oi too p,STai;ioo”). 88 To aaiaTixo 
xai to apa(3ixo to^coto Ssv sx^i aTa0spo cyj\pa , Tispav tyjc; ysvixVjc; 
popq)Yjc; Tioo zyoov oXa Ta opyava too ysvooc; aoToo (x^pi xai yjxeio). 
Ka0s TispioxYj £X £L 8V0C tyjc; axYjpa yia Ta to^wtoc opyava xai ao- 
t 6 sviOTS Siacpspsi as psyaXo (3a0po aTio Ta OTioXoiTia. 89 EttsiSyj opcoc; 


07 . . 

Bl. Plastino, Origine (o.ti.), asX. 117 x.z. Woodfield, Ian, The Early History of the 
Viol, Cambridge 1984 , asX. 15 . 

88 BX. Aia( 3 a;, Apopoi too (jlstoc^ioo (o.ti.), asX. 87 x.z. 

89 Mia xaXrj aoXXoyrj aTisixoviaswv aoyxpovwv Tiapadoaiaxcov to^wtcov opyavwv 
aTio tyjv KsvTpixrj xai Aotixyj Aoia xai tyj Bopsio Acppixrj pXsTioops crco Franke- 
Neubauer, Museum (o.ti.), asX. 121 - 153 . 'OXa £x oov ^octiocxi aTio 8 £pp.a xaxa to 
Yjpiao yj z^ oXoxXrjpoo. IIppX. Woodfield, Viol (on.), asX. 16 . 
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to to^coto opyavo SLvai, otigx; xai oXa xa opyava xcov s^oosopwTraixcov 
TioXiTiapcov, opyavo tyjc; 7iapaSoaiaxy]<; pooaixyjc;, p/xopoops Trsiaxixa 
va OTuoOsaoops oxi Ssv ocpiaxaxai tic; xsxvoXoyixsc; z^zki^ziq i too otis- 
aTYjaav xa SoxixosopcoTia'ixd pooaixa opyava, xa OTioia axo Tispaapa 
tcov aicovcov (3sXTico0Y]xav xai aXXa^av xaxa ttoXo xo ax^pa xoo<; psxp^ 
va xaOispooOoov axo ax^pa ttoo cpspoov arjpspa. Sopcpcova ps aoxo, xo 
ax^a xoo xo^cotoo ttoo (3Xs7ioops arjpspa as xa0s Tispioxr] Ssv 0a 
TipsTisi va Sia(popo7ioir]0Y]X£ tuoXo aTio xrjv zizoyj] xoo Msaaicova, aXXa 
va rrapspsivs oyzTixd axaOspo xai avaXXoiooxo otic, a8psc; xoo ypap- 
psc;. 

Stic; apxaioxspsc; arrsixoviasK; ttoo SiaOsxoops axo iaXapixs<; rcrj- 
ysc; (ipavixsc;, apa(3ixs<; xai aXXs<;), xo to^ooto cpspsi aovrjOax; sva rjpiL- 
acpaipixoo axrjpaxoc; yjxsio (xoiXia) xai sva paxpo (3paxiova xaxa ptrj- 
xoq too otuoloo (3aivoov oi yopdzq (x^pO. 0 (3paxiova<; sivai aacps- 
axaxa x^P^P^voc; octto xo r\yzio xai sivai xaxaaxsoaapsvoc; ano ^s- 
Xoopiaxo xoppaxi ^ 6 X 00 ([3X. six. 29). 90 To xaxaxi xoo rjpiacpaipixoo 
yjXsioo yvcopi^oops ano xa arjpspiva opyava oxi sivai xaxa xavova 
xaxaaxsoaapsvo ano xsvxcopsvo Ssppa. H xaxaaxsor] aoxr] 8 sv avxi- 
(3aivsi Tipoc; oaa psaaioovixa xo^ooxa opyava yvcopi^oops psaco arrsi- 
xoviascov and rraXaioxspsc; TispioSooq, oi otioisc; pa<; STiixpsTioov va 
aopTispavoops otl xo lSio aovs(3aivs ps xo xaxcaxi xoo yjxsioo xai xyjv 
zizoyj sxslvy], upaypa ttoo S 7 u( 3 s( 3 ai 0 i)vsTai axo xrjv sXXsii|;y] xcov yvco- 
axoov pa<; xai aovrjOoov as oX a xa opyava xrjq oixoysvsiac; aoxr]<; y]xv]XL- 


xcov otucov axo xarraxi. 


91 


90 BX. aizeixoviozic, axov Farmer, H.G., /s/am (Musikgeschichte in Bildern, Lfg. 
III/2), Leipzig 1966, six. 85 (pixpoypacpia psacov 14oo ai., asX. 99) xai six. 94 
(pixpoypacpia 14oo ai., asX. 103). 

91 Kai as pia (3o^avTivY]<; TiposXsoayjc; pixpoypacpia ttoo aTisixovi^si psyaAo api0- 
po (3o^avTivcov pooaixcov opyavcov, cpspsi opcoc; yia opiapsva opyava xai avaxoXi- 
xzq STiiSpaasic;, oticoc; xai aXXoo ayjpsLcovoops [[3X. MaXtapag, Bu^avTiva [loooixa 
opyava (6.n.), asX. 124], pXsTioops sva xapopoio xo^wxo. ripoxsixai yia 
(jLLxpoypacpia aTio xo x^Lpoypacpo Berlin, Kupferstichkabinett 78. A 9, fol. 41v, Tispi 
xo 1300. llppx. Bachmann, Origins (6.tt.), asX. 32 xai Steger, Philologia (o.ru.), asX. 
53. 0 totioc; aoxoc; too opyavoo sx^l ovopaoxsi aTio opiapsvooc; psXsTYjxsc; 
“xspavT^sc;” r\ “xspsvx^sc;”, xai TrapaTrspTrsi as aoxo ttoo oi vsosXXyjvsc; yvcopi^oov 
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Atto oAs<; x iq 8iacpopsTixeq o ex; npoq to oyr\]ia xai to psysOoc; pop- 
epeq too xo^coxoo opydvoo, povo pioc eivai yj TrocpocAAocyyj noo cpaivsxoci 
oti xp^l oi[iOTZoir\dr\XE axyjv lonavia xoexa xyjv Siapxsioc Tr\q apafiixr\q 
xaToyfiq. UpoxeiTca yioc svoc opyavo smpyjxsc;, as ay/jpa Asp(3oo, ttoo 
Sioccpspsi xoexa ttoAu ayro xa oyxoAoiyra laAapixa papyrapyr axo oxi to 
X^pi 8sv cpaivsxai va ^sxoopi^si and to rffeio aAAa sivai paAAov xaxa- 
axsoaapsvo ayro to iSio ^6Ao (six. 30). H yrapaAAayy) aoxyj xoo pa- 
[inapn eivai aoxr] yroo xai or\\xepa xP y 3 CFL P lOTCOLE: ^ XOCL ^ T7 )v Soxixyj Bo- 
psia Acppixyj, tuou yscoypacpixa (3piaxsxai mo xovxa axyjv lonavia. 
Ilpoxsixai yia xo papyrapyr yroo xai or\\xepa xp^cFijjtOTroiSLxai axyjv To- 
vyjaia, xyjv AAyspia xai to Mapoxo. 92 To xayraxi too papyrapyr aoxoo 
eivai xaxa xo 1/3 yrspiyroo xaxaaxsoaapsvo ayro ^6Ao (ax; yrposxxaayj 
xoo x s P^°8) sveo xo oyroAoiyro (xai psyaAoxspo) pspoq eivai xai ayjps- 
pa ont^q xai ax a Aoiyra xo^ooxa and xsvxcopsvyj Ssppaxivyj psp(3pavyj. 93 
Oi yrspiaaoxspsq and Tiq psaaicovixs<; aneixovioeiq xo^coxcov noo 
npoepxovTai and xyjv lonavia Ssi^voov %exadapa aoxyj xyj ayjpavxixyj 
Asyrxopspsia, psxa£p5 aoxcov xai yj asipa ayrsixoviascov ayro xa x si p8- 
ypaepa xcov Cantigas de Santa Maria, yroo paq yrapaSiSsi xyjv yrAyjps- 
axspyj aoAAoyyj and to lonavixo opyavoAoyio too 12oo-13oo aicova 
(six. 31). 94 


(jdq xyjv ovopaaia xyjc; Trovxiaxyjc; Adpac; [|3X. Avwysiavaxyjg, EXXr\vixd Xai'xd [xoo- 
aixd opjava (on.), asX. 271 x.s.]. 

92 Woodfield, Viol (on.), asX. 19. 

BX. axo 1810 asX. 17, 21, 37 Ballester i Gibert, Jordi, Influencias del rebec eu- 
ropeo sobre el rabel hispanico a finales de la Edad Media en la Corona de Aragon. 
Anuario musical: Revista de musicologia del C.S.I.C., 60 (2005), asX. 22. IIp(3A. tic, 
oxztixec, aneixovioeiq adyxpovwv ruapadoaiaxcov xo^wxcov a no to Mapoxo xai 
xyjv Tovyjaia axo Franke-Neubauer, Museum (on.), asX. 140-141. 

94 BX. n.x . tic, aneixovioeiq noo 7rspiAap(3avovxai axov Woodfield, Viol, (on.), six. 
4, 5, 9 xai 14 (asX. 22, 23, 27 xai 35 avTioTocya) xaOcoc; xai xyjv fig. 3. Tia pia 
aneixovior\ xcav xo^wxcov ttoo 7rspiAap(3avovxai ax a Cantigas (3A. Franke-Neu¬ 
bauer, Museum (on.), asX. 140' (3A. smarjc; Farmer, Islam (on.), six. 101 (asX. 
107), aXXa xai pia aneixovior\ aTio xyjv Apayovia, xoo daxspoo 14oo ai., axo 1810, 
six. 102 (asX 109). IIp(3A. Chr. Page, Jerome of Moravia on the rubeba and viella, 
Galpin Society Journal 32 (1979), asX. 82. H Downie, axrj didaxxopixyj 8iaxpi(3y| xyjc; 
s^£i aoyxsvxpcoasi psyaXo api0po axsixoviaswv xo^caxcov opyavwv. Eyjpsicovoops 
sdeo duo nepinTcXoeiq aneixovioriq too Asp(3osi8odc; xo^wxod as x^^poyp^^ tona- 


61 




'Opcoc; to opyavo ao to ttoo Oopi^si tooo tioXo to papoxivo pa- 
p.7idp,7i, cpaivsTai oti Ssv sivai ysvixa SiaSsSopsvo as oXoxXyjpy) tyjv 
IaTiavia, aXXa Tispiopi^STai as aoyxsxpipsvsc; 7ispic>X£<; xrjq (Apayovia, 
KoctocXovloc), otigx; (3s(3aiOi)vsi yj SoTixosopcoTiaiXY] opyavoXoyiXY] spso- 
va. 95 St iq onoXoinEc, Tisp loyzc, ty\c, lonaviac,, oi [xoooixoi xaxd tyj 
Siapxsia ty]<; apafiixr\c, xtxzoyj}^ XQ^ Gl \± 07lol °uoow (xai aTi<; amixovi- 
OEIC, SlXOVl^STai) SVa SiacpopSTlXO TOTTO TO^WTOO opyavoo, TIOO [XOldi^Sl 
710X6 TispiaaoTspo fxs Tiq eixovec, and Sotixsc; pixpoypaepisc; noo Tao- 
Tiaaps coc; (3o^avTivs<; X6ps<;, aXXa xai fxs tic, navo[xoiOTonEc, aTisixovi- 
asic; ttoo SiaOsToaps and tic ; iSis<; tic; (3o^avTivs<; sixovoypacpixsc; 7ttj- 
ysc;, TooXdx^aTov otov xXaSo too axXaSopopcpoo opyavoo. IIpoxsiTai 
SyjXaSy] yia aacpdx; a^XaSopopcpa opyava, ttoo Ta aovavToops tooo as 
X^ipoypacpa oao xai as napaoTaoEiq and poopavixsc; sxxXYjaisc; tyjc; 
Bopsiac; xai Aotixy]<; IaTiaviac; (six. 32), aXXa xai aTYjv TispicpYjpY] 
Capella Palatina aTO IlaXsppo t r\q SixsXiac;, ttoo aTiOTsXsi sva apaX- 
yapa tsxvixcov xai aia0Y]Tixcov and tyjv apa(3ixV], tyjv (3o^avT ivf\ xai tyjv 
L aTiaviXY] TiapdSoaY) (six. 33). 97 ETuaYjc;, to opyavo aoT6 poia^si Tiapa 


vixyjc; TiposXsoaYjc;, too 13oo aicova. H pia [Downie, Rebec (on.), asX. 496 x.s., 
xa> 8 . S.13.1] sivai y] aTisixoviar] 86 o tstoiwv opyavcav aTio to ysipoypacpo twv 
Cantigas de Santa Maria, Escorial B-I-2, fol. 118, ruoo 7 ispiXap( 3 dvsTai xai otov 
Seebafi, T., Musikdarstellung und Psalterillustration im friihen Mittelalter. Studien aus- 
gehend von einer Ikonologie der Handschrift Paris Bibliotheque Nationale fonds latin 
1118 , 2 Bde, Bern 1973, t. 2, 16. H ocXXy] (Downie, oto id io, asX. 497 x.s., xa> 8 . 
S.13.3) (3piaxsxai oto ypcp. Lond. Harl. 4381, fol. 155v. 

95 BX. Ballester, Influencias (o.ti.), asX. 22, 25. Woodfield, Viol (on.), asX. 15 x.s. 

96 BX. ty]v aTisixoviaY] axXadopopcpoo to^wtoo, ty]v OTioia svtotii^si yj Downie, Re¬ 
bec (o.Ti., asX. 497, xa>8. S.13.2), xai TiaXi oto xp<P- twv Cantigas de Santa Maria, 
Escorial B-I-2, fol. 170. Mia STiiaYjc; tioXo capaia xai arjpavTixr] amixovioy] s voc, 
Tipcoipoo sopwruaixoo psprusx OTrapx^i cjto XP 9 * too 12oo ai. Brit. Libr. Arundel 
91, fol. 218v [BX. Rault, Chr., Geometrie medieval, traces d’instruments et propo- 

y\ 

rtions harmoniques, in: Rault, Chr. (ed.), Instruments a cordes du Moyen Age. Actes 
du colloque de Royaumont 1994, Grane 1999, asX. 61, six. asX. 62-63]. To 
X^ipoypacpo cpiXoTsxvr]0Y]xs ruiOavoTaxa ott \ OXavdpa. 

BX. oaa avacpspsi Y] Maria del Rosario Alvarez-Martinez, Music Iconography 
of Romanesque Sculpture in the Light of Sculptors’ Work Procedures. The Jaca Ca¬ 
thedral, Las Platerias in Santiago de Compostela and San Isidoro de Leon., Music 
in Art: International Journal for Music Iconography XXVII/1-2 (spring-fall 2002). Mu¬ 
sic in Iberian art and film, ozk. 17-19 xai 23-24 (yia tov Ka0s8pixo ty]<; Jaca), xa- 
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tuoXo ps tyj vsoTspYj TiapaSoaiaxYj sXXyjvixyj aiyaiOTisXayiTiXY] Xopa. H 
( 3 aaixoTspYj opoiOTYjTa Tipoc; to Po^avTivo to^coto xai TaoTOXpova yj 
aYjpavTixoTspYj Siacpopa Tipoc; to laTiavopapoxivo pap/rapTi tyjc; Apa- 
yoviac; sivai oyi povo to ^sxaOapa axXaSopopcpo cyj }\±a too aXXa xo- 
piooc; oti to xocTiocxi cpaivsTai va sivai xaTaaxsoaapsvo and sviaio o- 
Xixo as aovsx^ia too x^P^ou, va pYj Siaxoopi^sTai as 860 pspYj xai, s- 
Tiopsvooc;, va sivai xaTaaxsoaapsvo and to 1S10 0X1x6 ps to x^PC S^T 
XaSVj mOavoTaTa and ^6X0. 

IIspaiTspco, to to^coto opyavo ttoo SiaS60Yjxs xai XP^^P 07101 ^ 7 ]* 8 
otyjv Aotixyj EopcoTUY] xai xa0ispco0Y]xs ps to ovopa psp 7 isx zyz 1 xocl 
aoTO axXaSopopcpo axYjpa xai poia^si ttoXo TispiaaoTspo ox?* pis to 
papoxivo papTiapTi tyjc; nepioyfic, tyj<; KaTaXoviac; xai tyjc; Apayoviac;, 
aXXa [jls sxsivo tcov otioXoiticov Tispioxcov tyjc; Iauaviac; xai, sv tsXsi, 
sx^i ^oXo aTsvoTspY] ax^ar) Tipoc; to Po^avTivo xai 6 x 1 Tipoc; to apa(3ixo 
to^ooto ([3X. TT.x- six. 34), [jls fjiia TiapdaTaaY) aTio tov. 98 H TipoaxoXXYj- 
aY) tcov spsovYjTcov otyjv povopspV) apa(3ixYj xaTaycoyVj too sopcoTiaixoo 
aoToo to^wtoo opyavoo, ttoo Siapd^oops as tioXXsc; ox^tixsc; psXstsc;, 
STiopsvooc;, 8 sv crusxsi . 99 

Sovotjx^ovTac;, apxsTsc; sivai oi ausixoviasic; Toao aTYjv lonavia ooo 
xai aTYjv NoTia PcaXia xai XixsXia and tov 12o xai 13o ai., ttoo pac; 


Oco; xai asX. 27-28 (yia tyjv tioXyj "Las Platerias" cjtov vao too Santiago de Com¬ 
postela). Stic; aneixovioeic, opyavcav otyjv Capella Palatina oto Palermo tyj<; Hixs- 
Xia;, too 12oo ai., TuspiXap(3avovTai stiioyjc; xai ayXaddpocppa to^wtoc opyava. 
BX. Farmer, Islam (on.), six. 44 (asX. 59) ‘ np(3X. Woodfield, Viol (on.), asX. 15 
xai 37. AsTiTopspsaTspa yia tyjv TsyvoTpoTiia xai tic; aTisixoviasi; tyj<; Capella Pa¬ 
latina (3X. Gramit, Capella Palatina (o.ru.), 18 x.s. 

98 Aidpag, Apopoi too psTa^iod (o.ti.), asX. 90, 92. Downie, Margaret A. The 
Modern Greek Lyra. American Musical Instrument Society Journal 5/6 (1979/80), asX. 
164. H axXadoaxYjprj popcprj too opyavoo xaOispcoOrjxs TsXixa xai cmc; Tispiox^ 
aoTs;, oi otuois; oioOsTYjaav to sopwTiaixd pspTisx crca tsXyj too 14oo aicova, 
otuots OTiapyoov papTopis; oti oi yaXXoi pooaixoi avTixaOicrcodv tooc; Apa^sc; 
otic; psyaXsc; ruoXsic; tyjc; Apayoviac;. BX. aye Tixa Ballester, Influencias (o.ti.), asX. 
25. 

99 Tstoisc; aTrdijjsic; diaTorucovoov Tr.y. o Christian Rault, Was the ‘Medieval viol’ a 
giga?, in: Ahrens, Christian (Ed.), Klinke, Gregor (Ed.), Viola da gamba und Viola 
da braccio: Symposium im Rahmen der 27. Tage Alter Musik in Herne 2002 , Herne 
2006, asX. 33, OTroarjp. 28. 
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TrapaSiSoov to axV][jia svo<; axAaS 6 p.opcpoo opyavoo, op.oioo tooo p.s to 
sopcoTraixo psp.7rsx oao xai p.s tyj aoyxpovYj xpYjTixyj rj aiyaiOTrsXayru- 
xyj Aopa. Av p.aAicn;a avaAoyicrrsi xavsi<; oti to apa(3ixo to^coto opya- 
vo Ssv sivai a 7 iocpocLTY]Toc apxaiOTspo octuo to (3o^avTivo, ocAAa oti Ta 
860 syivav yvcoGToc xai 7U0avoTaTa ava7rTox0Yjxav ax^Sov TaoToxpo- 
va , 100 oti to Bo^avTio xoctslxs Ty l v 7 t£ptoSo sxsivyj Tyjcg p.syiGTYj<; axp.rj<; 
too (lOoq - Hoc; ai.) Tspacmsc; Trspiox^ ttoo (3psxovTav and tyjv Ava- 
toAyj Msaoysio xai tov Eo^slvo IIovto, 101 xai oti STrrjpsa^s 7 rvsop.aTixa 
xai TroAiTicruxa axop.Yj p.syaXoTsps<;, tots yj 0scopia tyjc; p.ovoayjp.avTY]<; 
xaTayooyrjc; too sopooTraixoo to^cotoo aTro to apa(3ixo pocp. 71 dp .71 sivai 
Xoopic; STuaTY)p.ovix6 0sp.sAio. E^aXAoo, ottgx; 7rpoavacpspap.s, sxoov s_ 
VTO7UG0SC Trrjysc; Tioo S7ri(3s(3aicovoov oti to ovop.a “Aopa”, ttoo sivai 
sAAyjvixo xai oyi apa(3 1x6 ((3A. to Tsxp.rjpio ttoo 7rapa0sToop.s tuo Tra- 
vco) xai arjp.spa XP^^F 071018 ™* 1 otyjv EAAaSa co<; ovop.aaia yia to to- 
^coto aoT6 opyavo, yjTav yvcooTO xai six^ xdTroia SiaSoarj xai otyjv 
ottoAoitty) EopcoTiY) Tipiv xa0ispco0si yj ovop.aaia “rebec”, avacpspoTav 
8s aacpsoTaTa as to^coto axAaS6p.opcpo opyavo. IIigtsog) Aoittov oti 
yia too<; Aoyoo<; ttoo sxTi0svTai tuo Travco s^aysTai aoTop.aTa to go- 
p.7ispaap.a oti sivai 7U0avoTspo, to 7rpoi)ip.o SoTixosopcoTraixo axAaS6- 
p.opcpo to^coto opyavo, to psp/rsx, va sAxsi tyjv xaTaycoyrj 6x1 aTro to 
p.apoxivo yj to Tovrjaiaxo pap. 7 rdp. 7 r, xai axop.Yj XiyoTspo aTro apa(3ixo 
pap. 7 rdp. 7 r tcov avaToXixoTspcov Trspio^cov, aAAa ttoAo TrspiaaoTspo and 
to opyavo ttoo s^sAixQyjxs xai Siap.opcpci)0Y]xs oto Bo^avTio xai ttoo 
stu^si axop.Yj xai arjp.spa as ttoAAsc; Trspiox^? too Aiyaioo IIsAdyoo<;, 
p.s tyjv ovop.aaia “Aopa”, 102 ovop.aaia ttoo 7U0avoTaTa, ottgx; si7rap.s, 


100 BA. Bachmann, Origins (o.ru.), asA. 33 ' Bachmann, W., Die Anfange des Streich- 
intsrumentenspiels, Leipzig 1964, 2 1966, asA. 53 (TipoxsiTai yia tyjv tupwtototuyj sx- 
8ooyj too TipoYjyoopsvoo, otyj ysppaviXYj yAcoaaa). 

101 Axoprj xai arjpspa xP^jaipoTioioovTai as Trspiox^ rov BaAxaviwv axAadopop- 
cpa To^arcd opyava (ps 8iacpopsc; ovopaaisg, otiwc; gadulka (BooAyapia), jadran- 
ska lijerica (AaApaxia), gusle (MaopoPodvio). lIp(3A. Steger, Philologia (o.tt.), asA. 
47. 

102 0 Christopher Page, An Aspect of Medieval Fiddle Construction. Early music 
2/3 (1974), asA. 166-67, avacpspsxai as TroAAa xaxaaxsoaaTixa xai xsxvixa x a P a_ 
XTYjpiaxixd too psaaiwvixoo psp?rsx (ottok; yj sAAsu[)yj “sTravw xaPaAAapYj” -8yj- 
XadYj sxsivoo ttoo sivai tuo xovtoc otyjv xscpaA/j too opyavoo -xai otyjv anouoia 
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scpsps r]§Y] and tyjv [3o^avTiVY] mpiodo. Oi sopomaioi to yvcopiaav ps- 
aco tcov tuoXXcov STiacpcov ttoo stxocv ps too<; Bu^avTivouq xai axopyj 
TispiaaoTspo ttjv nspiodo tcov STaopocpopicov. 

EmaYjc;, to ovopa TTjg Xopag cog TotgcoTou opyavoo sm(3tcoos otyj A6- 
gy] xai yia va ovopaToSoTYjosi sva axopyj vsoTspo opyavo. Sto Tivsopa 
Tr\g Avaysvvyjoyjc; xai xrjcg XaTpsiaq upoq tyjv EXXyjvixyj apxaiOTYjTa, 103 
to ovopa Tr\g \6pag SoOyjxs xai otyjv lira da braccio, eva to^coto opya¬ 
vo ps ottoc yopdeg, aTioyovo tyjc; sopooTiai'XYjc; (3isXa<; xai Tipoyovo Tr\g 
(3ioXa<; VTa yxap7ia. 104 Tehog, axopyj xai oyjpspa xpr\oi[xonoieiTai oty\v 


stugyjc; “TaGTispac;”. Ta xapaxTr\pioTixd ocotoc 8iaTYjpo6vTai axopyj xai ayjpspa 
xaxa xavova otic; napadooiaxr\g xaTaoxso^g Aopeg too EXXyjvixoo x^poo. BX. 
Avcoysiavaxvjg, EAApvixd Aaixd poooixd opyava (6. n.), gsX. 256 x.s. np(3X. Aa- 
(jt7rpog Aia(3a<g, H xaTaaxsoyj Tr\g a%ka 86 gxyjpyj<; Xop ag gty]v Kp-ycrj xai gt a 
AcoSsxavyjaa, EOvoypacpixd 4-5 (1983-85), gsX. 117-142. 

103 Oi avOpcoruoi tyjc; AvaysvvYjayjc; aoax^Ti^av to opyavo [is tyjv apxaia Xopa, to 
a7rsixovi(pxv 8s ooyyd cog to opyavo too Opcpsa. BX. Katherine Powers, The lira 
da braccio in the Angel’s Hands in Italian Renaissance Madonna Enthroned Pain¬ 
tings. Music in art: International journal for music iconography 26 (1-2) (2009), gsX. 
24. 

104 BX. Downie, Lyra (o.ru.), gsX. 163* Remnant, Mary, Rebecs, Fiddle and Crowd 
in England. Proceedings of the royal musical association 45 (1969), gsX. 18. Eruavs- 
xtotigoOyjxs gto: Timothy McGee (ed.), Instruments and Their Music in the Middle 
Ages (Music in Medieval Europe 7), Farnham 2009, gsX. 315-329’ Bee, Vielles ou 
Violes (o.Ti.), gsX. 341 x.s. Antonio Baldassarre, Die Lira da Braccio im huma- 
nistischen Kontext Italiens. Music in art: International journal for music iconography 
24 (1-2) (1999), gsX. 15-18. Steger, Philologia (o.ti.), gsX. 47' Hiroyuki Minamino, 
The Spanish Plucked Viola in Renaissance Italy, 1480-1530. Early Music , 32/2 
(May 2004), gsX. 182 xai aXXoo. Ev8iacpspov zyzi, gto GYjpsio aoTo, va GYjpsico- 
Goops oti Y] X. “(3ioXa” cog ovopa pooaixoo opyavoo, yuav yvcooTYj gtooc; (3o^avTi- 
voo g and tioXo vcopic;. AvacpspsTai cog ovopa svo g and Ta 8s£p0Tsxvixa i|)aXTixa 
“xpaTYjpaTa” GTa OTioia ooyyd s8ivav ovopaTa pooaixcov opyavcov, sv psaco aX- 
Xcov tstoicov ovopaaicov opyavcov, xai cog spyo too psyaXoo oaTspo(3o(^avTivo6 ps- 
Xoopyoo Icoavvyj Kooxoo^sXyj, gs fyo tiX. A r . Hco^sTai gtov xco8ixa EOvixrjg Bi(3Xi- 
odr\xr\g Tr\g EXkddoq ap. 2458, fol. 299v, too stooc; 1336: «XsysTai Tiapa tcov 
O sTTaXcav ^apapa, 7iapa 8s tcov tioXltcov (3ioXa». BX. AvaGTaaioo, Rpccr/pocTa 
(o.Ti.), gsX. 281. np(3X. gto 1810 , gsX. 203. Enior\g , gs (3o^avTiva xsipsva Tr\g stio- 
yr\q gs 8 y]pco 8 y] yXcoGGa, OTiapyoov oTeyoi OTzcoq o Egfg: «rpoupnsTsg , fkdAsq, pnt- 
(papa, Topnava, dvaxapddeq» (lozopta BeAiooapioo , gt. 272, (sx 8 oxy| x, gsX. 
180), 292 (sx8o)p] N2, gsX. 181), 448 (sx 8 oxy] p, gsX. 181)' (3X. Ioropta too BsAl- 
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Notioc ItocAloc y] ovopaoia “lira calabrese” yia sva axAaSopopcpo to^coto 
opyavo tyjc; napadooiaxfiq p,ooaLXY]<;, 105 svco ol psAsty]ts<; too opyavoo 
aoToo avayoov tyjv TiposAsoaV] too ox?* cruoc opyava ttoo xP’^P'O'rcoLoo- 
VTav otyjv TispioxY] TispL to 1600, oots otyjv lira da braccio, aAAa otyjv 
TToAlTLOTLXY] Ol ) VEX eia xai SnacpEq 7TOO OTTTjpaV Y]Sy] octuo tyjv Bo^a- 
VTLVY] TUSpioSo. 106 

rispaiTspco, ex ei Y^vsl Ssxto and tyjv spsova tcov SoTLXosopooTra'LXcov 
to^cotcov opyavcov, otl yj XP 7 ^ 7 ] to ° ^ d^oo otov EopcoTra'LXO x^P° S sv 
^sxiVYjas ttocvco as sva svtsAgx; vso opyavo, aAAa syLvs ttocvco as sva 
opyavo ttoo TipooTiYjpxs aTY) Aotlxyj EopcoTUY] co<; voxto xai slx^ tyj pop- 
cpr \ Evoc , pLxpoo XaooTOO, ttoo svlots cpspsL tyjv ovopaaLa “mandora”. 107 
H octto^y) aoT yj 8sv pTiopsL Ttopa va yLVSL soxoAa Ssxtyj, acpoo yvcop l- 
Oa[XE TYJV OTiap^Y] TOO (3o^aVTLVOO TO^COTOO opyavoo, TO OTIOIO SsL^apS, 
TisiaTixa vopL^co, otl SLapopcpcoOYjxs as pLa axXaSoaxYjpY] popcpYj aTO 
Bo^ocvtlo xai Tispaas stolpo xai SLapopcpoopsvo aTY] Aotlxyj EopumY]. 108 
MTiopsL opax; aoTO ttoo gx; Tcopa vopL^OTav otl oovs(3y] otyj Aooyj va 
OTioaTYjpL^oops PaaLpa otl syLvs TipoYjyoopsvGx; oto lSlo to Bo^avTLO. 
'Otl SYjXaSYj ol Bo^vtlvol yvcopLaav aTio too<; Apa(3s<; r \ and avaToXL- 
xoTspooc; Aa ode, ox^ oXoxXYjpo to to^coto opyavo, aAAa tyjv tsxvlxyj too 
7iaL^L[jLaTO(; ps to^o xaL povov. Ilpaypa ttoo, ps SsSopsvY] tyj oy][ jtavTL- 
xyj SLacpopa as axYjpa ttoo OTiapxsL psTa^o too avaToXLXoo apa(3Lxoo 


oapioo. Kpnixr\ sxdoorj m>v rsoodpcav biaoxeixbv ps eioaY^YV’ a^oXia xca 
Y^cdoodcpio W.A. Bakker - A.F. van Gemert, AOrjvoc 1988. 

105 BX. Plastino, Lira Calabrese (on., passim)’ Plastino, Goffredo, Elementi per una 
storia della musica tradizionale calabrese: Le tecniche di costruzione della lira e 
degli strumenti ad arco medievali. In: Rubbettino, Soveria Mannelli Mestieri, la- 
voro e professioni nella Calabria medievalle — Tecniche, organizzazioni, linguaggi, Catanza- 
ro 1993, asA. 460. 

106 Plastino, Origine (o.ti.), gsX. 126-127. 

107 TYjv ocTuocpY] ocotyj TipsaftedsL xai o Bachmann, Anfange (on.), gsX. 71-72. IIp(3A. 
Bee, Vielles ou Violes ? (on.), gsX. 337 x.s. IIp(3A. B. Ravenel, Rebec und Fiedel: 
Ikonographie und Spielweise. Basler Jahrbuch fur historische Musikpraxis, 8 (1984), 
gsX. 116 x.s. 

108 Auto OTrocrcYjpi^sTai ootgx; r \ ocAAgx; yia tic; X^P £ ^ tjyjc; psorjc; xai (36psiac; Eo- 
pcoTiYjc;, ottgx; ol Bpsxavixsc; Nrjaoi. IIp(3A. Remnant, Rebec, Fiddle, Crowd (o.ru.), 
asX. 19. 
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poc[ji7id[ji7i xai too (3o(^avTivo6 axhaddoyrilioo to^cotoo, sivai tioXo tu- 
0avov va oovefir\. Kai oti stto^svcoc; oi Bo^avTivoi xp^cFL^OTroLyjaav ttjv 
Tzyyixr\ too nai^i[iaToc, p,s to^o as sva opyavo tioo p,STaaxsoaaav oi 
1 S 101 , to otioio tioXo 7U0avov va rjxav p,ia TrapaXXayV] too t^Stj tioXo 
yvcoaToo Tooq XaooToo, as prxpoTspo [Jisys0o<; yia va p.7iopsL va nai- 
yrzi p,s to So^api. 109 'Etoi, sva opyavo tioo 7ipoo7i7]px£ ax; voxto opya¬ 
vo, [jtSTaTpaTryjxs as to^coto r\dr\ oto Bo^ocvt io xai 7ipoco07]07]xs ax^Sov 
TiXTjpax; Siap,op(pcop,svo ax; axaXaS6p,opcpo to^coto opyavo ottjv Eopa>- 
Tiyj, yia va si;sXix0£i oto psp/rcsx, otiox; Ssi^ap,£ tuo Tiavax TsToia p,i- 
xpa XaooTa OTiapxoov otic; (3o(^avTivs<; aTisixoviasic; tioXo va>piTspa 
aTio tic; SoTixosopa>7iaixs<;, 7ipayp,a tioo a7jp,aivsi oti to opyavo Tycav 
sxsi yvcoaTO Tipiv tt]v otioXoititj EopcoTTY], sva) ottjv xaTaya>y7] TOO to- 
^cotoo aTio to XaooTO aovTjyopsi xai p,ia aTisixoviaT] svoc; to^cotoo op- 
yavoo, 7] xoiXia too otioioo sivai xaTaaxsoaap,sv7] p,s Xstitsc; i;6Xivs<; 
Xa>piSs<; (vTooysc;), tioo sivai xapaxTTjpiaTixo too XaooToo. 

H [jisTaTOTuaT] aoTT] aTio to voxto oto to^ooto XaooTO Ssv [jiTiopsi 
va syivs otooc, xoXtiooc; too apa(3ixoo xoo[xoo , Sioti sxsi to apa(3ixo 
XaooTO sx^i svtsXox; xa0opiap,£vo cyr\\±a xai xavsva and Ta Siacpopa 
ax7][jiaTa to^cotoov pa[ji7id[ji7i tcov Apdpcov, oots xai to p,apoxivo p,£ to 
X sp,(3osiSs<; oyj\\xa, Ssv [loid^zi p,s to apa(3ixo XaooTO. AvTi0STa, av 
p,7iopsi xavsic; va aoax^Tiasi to apa(3ixo to^coto p,s sva voxto opyavo, 
0a p,7iopooas va tisi oti to apa(3ixo to^coto sivai TispiaaoTspo svac; 
to^toc; TapTioopac; (tunbur) xai oxi £va to^coto XaooTO. 110 Apa, av 
OTiTjp^s [jiSTacpopa and voxto XaooTO as to^wto, aoTT] TipsTisi va syivs 
aTO Bo^avTio. 


109 Tt]V 0 (JLOlOTy]Ta TWV popcpoXoyiXWV XapaXTTjpiCTClXGOV too Xaodxoo Tipo; TO a- 
yXaSopopcpo Po^avxivo to^coto STuaTjpaivsi xai o W. Bachmann, Das byzantini- 
sche Musikinstrumentarium, in: Slovakische Akademie der Wissenschaften. In- 
stitut fur Musikwissenschaft, Symposia 1 (Hg.), Anfiinge der slavischen Musik, Bra¬ 
tislava 1966, asX. 132 ‘ 7ip(3X. Bachmann, Anfiinge (6. tt.), asX. 49. 

110 IIppX. oaa, avacpspopsvT] ott\ q apa^ixs q nrpfzc, yia ia pooaixa opyava (A1 Fa¬ 
rabi x.Xti.) avacpspsi rj E. Hickmann, Musica instrumentalis . Studien zur Klassifi- 
kation des Musikinstrumentarturns im Mittelalter (Collection d’etudes musicologiques 
55), Baden-Baden 1971, asX. 65-66. 
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H lOTopia Xoituov TipsTisi va z^zkiyrqxz cog ztgqg: Oi Bo^avTivoi nq- 
pav and Toog ApaPsc; xai oioOsTYjoav to XaooTO cog zva 8qp ocpiXsc;, 
aXXa p,syaXoo p,sys0oo<; voxto opyavo. To xP’^P'O'rcoiYjaav cog opyavo 
tcov SiaaxsSaascov xai tcov TiavYjyopicov. Dpyava op,co<; too yzvoog too 
XaooToo Ssv Y]Tav ayvcooTa gtoo<; Xaodg ruoo aTiapTii^av tov 7iXY]0oap,6 
too Bo^avTioo axop,Y] xai npiv and aoTY] tyj pisTacpopa, acpoo, ottcoc; si- 
vai yvoooTO, Ta opyava p,s x^P 1 xocl axaepoc; Ssv sivai aTioxXsiGTixd 
apoc(3ixr]<; xaTaycoyVjc;, aXXa OTiapxoov xai gtyjv sXXyjvigtixy] TispioSo 
ot7]v EXXaSa, cpspoov 8s tyjv ovopiaaia “TiavSoopa” ttoo sivai to sTop,o 
Trig Xs^Y] g “Tap,7roop”, 8qka8q too ovop,aTO<; svo<; XaooTOSiSooc; opya- 
voo gtov apa(3ixo xoap,o. 

Eivai vopi^oopis (3daip.o va O7ro0saoop.s oti to voxto opyavo, p,s tyj 
[jiopcpY] Tqg zKkqvioTixqg nav8odpag q too pisyaXoTspoo apa(3ixoo 
XaooToo (al ud), TipoiovToc; too xpovoo XP 7 )^^ 071017 ]^ 7 )* 8 aTL ? ^spiaToc- 
asic; sxsivsc; ttoo TiaXaiOTspa ypqoiponoiodoav T7 i v ocpxaiosXXYjviXY] 
Xopa, Y) OTioia nidavoTaTa va stu(3icogs p,sxpi tyjv ap yr\ tcov pzocov (3o- 
^avTivcov aicovcov xai piSTa va xXyjpoSotyjos to ovopa Tqg gto SiaSoxo 
opyavo. 111 Kai S7iop,svco<; iocog aoT 6 va Y]Tav to opyavo noo ziyav xana 
voo oi [3o^avTivoi OTav xP 7 ] af 'P' 07 toio6Gav GTa xzipzva Toog aSiaxprca 
tyjv ovopaoia Xopa. 112 Ka7ioia cruiypiY], opicoc;, oi Po^avTivoi, and Tig 
S7iacps<; Tioo sixocv p,s avaToXixooc; \aodg (oxi OTioxpscoTixa p,ovo too<; 
Apa(3s<;) yvcopiaav TiiOavoTaTa TaoToxpova p,s too<; Apa(3s<; tyjv tsxvi- 
xq too 7iai^i[jiaTO(; p,s to^o, 113 tyjv OTioia soxoXa scpappioaav Tiavco oto 
yvcooTO Toog XaooTO, oto ottoio aTiXcoc; STiiSico^av va 8c oooov piixpoTS- 


111 0 Bachmann, Origins (o.ti.), gsX. 34, tuigtsosi oti to ovopa Tqg apxaiac; Xopac; 
STuai[>s va GYjpaivsi to apxaio opyavo (apa to apxaio opyavo s^acpaviGTYjxs) gtov 
9o aicova. IlapoXa aoTa, s^axoXoo0si va aTisixovi^STai xai gs prxpoypacpisc; too 
IOoo xai too lloo aicova, noo sxoov xXaaixi^ooaa TsxvoTpoma xai Paoi^ovTai gs 
apxaiOTspa TipoTOTia, oi xaXXiTsxvsc; op-wc; o’ aoTzg aneixovi^oov to p.ixpo ts- 
TpaTiXsopo i[)aXTY]pio tioo T^Tav oruapxTO tyjv znoyj] t oog. BX. ooa oqpztcovoupz 
oto MaXiapag, Bo^avriva [loooixa opyava (o.ti.), gsX. 136 x.s xai xopiax; 145, 
xa0coc; xai Steger, Philologia (o.ru.), asX. 85 x.s. 

112 Ty] XoyiXY] aoTYj druoi[)Y] Tipso^sosi xai o Plastino, Origine (o.ti.), gsX. 114. 

113 0 Bachmann, Musikinstrumentarium (o.ti.), gsX. 130 xai Origins (o.ti.), gsX. 33, 
OTuooTYjpi^si oti Y] 8ia8ixaaia aoTq s^sXixOyjxs TaoToxpova gtov (3o^avTivo xai 
gtov apa^ixo xoopo. lIp(3X. Bachmann, Anfange (o.ti.), gsX. 53. 
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po p,sys0o<; yia va p/ropsi soxoXot spa va to x ei 9^ eTai ° opyavoTiai- 
xt Y\q p,s to to^o. And tots avaTrcoaasTai, aojjicpcova ps oaa sx0sToops 
mo TiocvG), avs^dpTTjTa and Tooq Apa(3s<;, 114 sva<; iSiarcsp oq rdnoq to- 
^cotoo opyavoo xai aTio sxsi SiaSiSsTai psaco tcov Siacpopoov STiacpcov 
aXXa xai tcov STaopocpopicov gtyj Aotixyj EopcoTrYj, ottgx; govs(3yj ps oXa 
oyz Sov Ta pooaixa opyava tyjv stioxyj sxsivyj. 115 KaToc tyj yvcopyj pa<;, yj 
6c7roc[)y) tyjc; avsi;dpTY]TY]<; aTio too<; Apa(3s<; si;sXi^Y]<; too (3o^avTivoo to- 
^ootoo sivai tuoXo ayjpavTixYj, Sioti avaTpsTisi tioXXsc; xpaTooasc; ano- 
i[>si<; oyz Tixa ps ttjv iGTopia tcov SoTixosopcoTiaixcov to^cotcov opyavcov. 
rispav tootoo, opcoc;, Tispiopi^si axopyj TispiaaoTspo ttjv igxo tyjc; ano- 
t[>Yjc; 7TOO tioXXsc; cpopsc; OTioypappi^STai, oti yj vsosXXyjvixyj TiapaSoaia- 
xrj pooaiXYj xai toc pooaixa opyava sXxoov ttjv xaTaycoyYj xaTa xopio 
Xoyo octto tic; enacpeq ps ttjv AvaToXVj. 

Eav SsxTOops aoT yj tyj aoXXoyiaTiXYj, xai Ta SsSopsva 8s iyvoov oti 
npenei va tyj SsxTOops, yj TrposxTaayj oSrjysi va avacpsp0oops xai otov 
aXXo totto, too stupyjxooc; to^cotoo too Bo^avT loo. IlapooGidoaps xai 
yi’ aoTO opiapsvsc; aneixovioeiq , aXXa oi ypappaToXoyixsc; TiYjysc; 8sv 
Siaaco^oov ovopaaia oots yia to opyavo aoTO. Eivai paXXov a7u0avo, 
otyjv EopcoTiY) va oio0sTYjaav povo to axXaSopopcpo opyavo xai ox?* xai 
to STiipyjxsc;, Tioo govy)0ooc; six^ xai gtsvoogyj gtyj psayj xai STiaipvs 
oyj]\xa 8, OTav paXiaTa (3Xs7ioops oti sva Tiapopoio opyavo sivai o- 
TiapxTO otyjv EopcoTiY) tyjv iSia TispioSo ps to psp7isx, x w P^ pdXiaTa 
va eyei opaTsc; opoiOTYjTSc; ps to papoxivo paprcapTi. 116 ETiopsvooc; 
pTiopoops va SiaTOTicoaoops to aopTispaapa oti xai oi Soo tottoi tcov 
sopcoTra'LXcov to^cotcov opyavcov xaTayovTai and t ooc, 86o Tdnooq too 


114 Tyjv ottoOsgyj tyjc; avs^apTYjTYjc; s^sXl^yjc; twv to^otcov opyavwv gto Bo^ocvtlo 
xai gtov Apa(3ixo xoapo ottogtyjpi^s tisigtixoc xai o Bachmann, Anfange (on.), 
gsX. 54. 

115 IIppX. Bee, Vielles ou Violes (on.), osX. 278. 

116 Tia tyjv STupyjxyj xai tyjv oxtcogxyjpyj PisXXa (3X. avaXoTixoTspa Bee, Vielles ou 
Violes (on.), asX. 324 x.s. H Alvarez-Martinez, s^ aXXoo, STiiPsPaicovsi oti otic; 
aTisixoviasu; noo aco^ovTai otic; pwjjiavixsc; sxxXyjgisc; tyjc; lonaviaq, xai yia tic; 
otioisc; syivs Xoyoc; TrapaTidvw, sxtoc; aTio ti<; [TapTopisg yia tyjv OTiap^yj too ax~ 
Xa86[Jiop(poo to^wtoo, OTiapxoov avTiaToix^^ yia to oxtcoqxyjjjio opyavo. BX. Alva- 
rez-Martinez, Music Iconography (o.ti.), asX. 16. 
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(3o^ocvtivo6 to^cotoo xai oyi ano to apoc(3ix6 pap/rap/Ti. Qgtogo, to i^rj- 
T7)[jia aoxo [xia sidixrj [jisXsty] ttoo va avacpspsxai gto era- 

[jnrjxec; to^coto xrjq SuTixriq Euptinriq, noo ouvrjOcdq ovo[ id^exai (3i£XXoc, 
y] OTioia sxcpsoysi too ocvTixsipivoo ocott]<; tyjc; 8iar]yY]GY]<;. 
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Eix. 13. Attsixovicfy] TY]g po^avTiv/jg Aopag 
xai aAAtov opyavtov cfto x^poypacpo St. Blasien. 



Eix. 14. Bo^oivtivo to^coto opyavo. Toixoypacpia octto tov 
Ka0s8pixo TY]g Ayiag Hocpiag too Kis(3oo (Hog at.). 
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Eix. 15. Bo^avxiva (Jtooaixa opyava. 
KcoSixag Vat. Gr. 752, fol. 5r (zToq 1059). 



Eix. 16. Bo^avxiva pouaixa opyava. 
KtoSixag Vat. Gr. 752, fol. 7r (sxog 1059). 
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Etx. 17. Bo^avxtvo 7roXoaoXo opyavo 
xat to^coto. KcoStxag Vat. Gr. 333, 
fol. 45v (llog at.). 


Etx. 18. Bo^avxivo to^coto. 
K<o6txag MsytarYjg Aaopag 
B 26, fol. 209v (Hog at.). 



Etx. 19. Bo^avxtva (Jtooatxa opyava. KcoStxag Etx. 20. Bo^avxtvo to^coto. 
Paris, suppl. gr. 1335, fol 258v (tsXy ] 12oo at.) KcoStxag Paris, suppl. Gr. 

1335, fol. 260v (tsXy] 12oo 
at.). 
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Etx. 21. Bo^avxtva (Jtooatxa opyava. Kcodtxag Paris. Gr. 134, 

fol. 127v (13o<g r\ 14o<g at.). 



Etx. 22. Bo^avxtva (Jtooatxa opyava. Kcodtxag London 
Add. 40731, fol. 7v (izzpi to ZToq 1000). 
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Eix. 23. Bo^avxiva pooaixa opyava. KcoSixag Vat. 
Gr. 752, fol. 23v (sxog 1059). 




Eix. 24. Bo^avxiva Eix. 25. Bo^avxiva pooaixa opyava. KcoSixag 

(jtoucFixd opyava. Ilavayioo Tacpoo 14, fol. 102r (Hog ai.). 

KcoSixag London Add. 

19352, fol. 191r (sxog 
1066). 
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Eix. 26. Bo^avxiva pouaixa opyava. 
KcoSixag Ilavayioo Tacpoo 14, 
fol. 310v (llo<g at.). 



Eix. 27. Bo^avxiva pooaixa opyava. 
K<o8ixag Vat. Barb. Gr. 372, fol. 249v (sxog 1092). 
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Eix. 28. Bo^avxivo to^coto. 
Kcodixag BaT07T£5iou 762, 
fol. 17v (12oq ai.). 



Eix. 29. 
Apa(3ixo 
to^wto opyavo. 
KtoSixag 
Lond.0.2361, 
fol. 262v (14o<g 
ai.). 


Eix. 30. To^wto octto tyjv 
Apayovia. IcFTopix*/] 
Axa8v](jiia Tr\q Ma8piTY]<g 
(zToq 1390). 



Eix. 31. IoTravixa pa(ji7rd(ji7r. Madrid, Scor. b I 2 
(Cantigas de Santa Maria), fol. 118r (zToq 1280-83). 
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Eix. 32. AoTixosoptOTraixo psjjiTrsx. 
Izpoq Naog Santiago de Compostela, 
IIoXy] Las Platerias. 


Eix. 33. AoTixosopcoTratxo pspTrsx. 

Toixoypacpia oaro tyjv Capella 
Palatina, cfto IlaXspfjio Tr\q DixsXiag. 



Eix. 34. AoTixosoptOTiaixo psjjiTrsx. 
Kcodixag London, Arundel 91, 
fol. 218v (13o<g at.). 
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